



On Links between the Tokugawa Shogunate’s Religious Policies and the Honchō
Jinja Kō: With a Focus on the Edition in the Hizen Shimabara Matsudaira
Collection of Shimabara Library
TAKEDA Yūki
Shinto and national learning (kokugaku 國學) of the early modern period have been regarded as 
the prehistory of theories about the national polity (kokutai 國體) and nationalism in the modern 
period. When it comes to the Honchō jinja kō 本朝神社考 by Hayashi Razan 林羅山 (1583–1657), 
taken up in this article, it is treated as the prehistory of this prehistory, and its position in 
historical terms has not yet been properly established. In addition, there are some problems with 
the woodblock edition used in prior research, and this edition would not seem to be a text that 
reflects the author’s intentions.
　In this article, I accordingly focus on twenty-two shrines that have been important in the 
history of religious institutions since the medieval period and examine volume 1 of the Honchō 
jinja kō, which deals with these twenty-two shrines, and I discuss links between the arguments 
developed in volume 1 of the Honchō jinja kō and the Tokugawa shogunate’s religious policies in 
the first half of the seventeenth century. In addition, I make active use of the edition of the 
Honchō jinja kō in the Hizen Shimabara Matsudaira Collection of Shimabara Library and, 
comparing it with the woodblock edition, discuss its usefulness.





The Images of Tao Yuanming in Ōnuma Chinzan’s Works and the Character of the
Rekidai Eishi Hyakuritsu
ŌMURA Kazuhito
The 1-volume Rekidai eishi hyakuritsu 歷代詠史百律 (hereafter Eishi hyakuritsu), published in 
1885 by Ōnuma Chinzan 大沼枕山 , a Japanese Sinitic poet of the Bakumatsu and Meiji periods, 
is an anthology of historical poems (eishishi 詠史詩 ) about 103 famous Chinese figures (excluding 
emperors) from the Former Han to the Southern Song, with one heptasyllabic regulated poem 
for each person. Historical poems give expression to the poet’s ideas and aspirations by writing 
about historical events and people. In this article, I take up the poem “Tō Sen” 陶潛 (“Tao Qian”) 
about Tao Yuanming 陶淵明 (a.k.a. Tao Qian), a poet who was active chiefly in the Eastern Jin 
period, and by analyzing it from various angles I consider some aspects of Chinzan’s thought 
and the character of the Eishi hyakuritsu.
　Tao Yuanming is generally looked upon as a reclusive poet, but he possessed a many-
sidedness rarely seen in Chinese history. When taking him up in the poem “Tō Sen” in the Eishi 
hyakuritsu, Chinzan focuses on his sincere nature, his reclusiveness, his resistance to the new 
dynasty, and his “plain” poetic style among his various facets. Chinzan took several of these 
characteristics from a poem about Tao Yuanming by Hirose Tansō 廣瀬淡窓 of the Edo period 
and added greater depth to them, but Chinzan’s poem stands in contrast to another poem about 
Tao Yuanming by Narushima Ryūhoku 成島柳北 , which stuffs a poem with many more elements.
　Chinzan was also fond of writing about Tao Yuanming in poems apart from that included in 
the Eishi hyakuritsu. What emerges from these poems is a picture of Chinzan as someone who, 
basing himself on Confucianism, espoused a pure and fastidious political idealism and was for 
this very reason unable to reconcile himself to actual politics and society, which were at odds 
with his ideals, gave himself up to poetry and drinking, and communed through books with 
people of the past whom he idealized. He projected his ideals onto Tao Yuanming and wrote 
about him in the Eishi hyakuritsu and other works.
　Further, a comparison of the poem “Tō Sen” in the Eishi hyakuritsu with the independent 
poem “Tō Enmei” 陶淵明 (“Tao Yuanming”) reveals that in the former there is a strong tendency 
to focus on Tao Yuanming’s intentions, true character, and initiative during his lifetime. In view 
of the fact that a similar tendency can be seen in poems dealing with figures other than Tao 
Yuanming, it is to be surmised that this is one characteristic of the series of poems that make 
up the Eishi hyakuritsu.
　In this fashion, the ideas based on Confucianism that underpinned Chinzan’s words and deeds 
found expression in poems about Tao Yuanming and works referring to him that Chinzan 
composed in the Bakumatsu and Meiji periods, and there was developed a picture of Tao 
Yuanming that differs somewhat from that found in poems by other poets.
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A Basic Study of the “Report on an Investigation of Kanbun Instruction”
SAGAWA Mayuko
　In this article I examine the “Report on an Investigation of Kanbun Instruction” (“Kanbun 
kyōju ni kansuru chōsa hōkoku” 漢文敎授ニ關スル調査報告 ; 1912), which has served as the 
standard for kanbun kundoku 漢文訓讀 down to the present day, with a focus on the background 
to its preparation and on the consensus presented in the report. The main person involved in 
preparing the report was Hattori Unokichi 服部宇之吉 , who was at the time a professor in the 
Faculty of Letters at Tokyo Imperial University. Hattori had graduated from the Department of 
Philosophy in the Faculty of Letters at Tokyo Imperial University and had pursued a career as 
an educational administrator, but through the efforts of Hamao Arata 濱 尾 新 and Toyama 
Masakazu 外山正一 he became a professor of Chinese studies at Tokyo Imperial University. He 
was commissioned to undertake the investigation of kanbun instruction when Komatsubara 
Eitarō 小松原英太郎 was Minister of Education.
　At the time, kanbun was studied at middle schools together with Japanese, and later it became 
a separate subject. In texts written in the ordinary style of written Japanese, kanbun was at the 
time rendered in the kundoku style. It is to be surmised that under such circumstances the 
report was prepared to provide a provisional guide for textbooks.
　In content, the report covered punctuation, use of transposition marks to indicate Japanese 
word order (kaeriten 返點 ), use of kana added to indicate inflectional and other endings (soegana 
添假名 ), readings, and examples of the application of rules for punctuation, etc. An examination 
of the sections on punctuation and soegana would suggest that, while following the earlier 
“Kutōhō an” 句讀法案 and Okurigana hō 送假名法, an attempt was made to show the specialized 
character of kanbun. The publication Okurigana hō prescribed the norms for the use of kana 
added to Chinese characters to indicate inflectional and other endings (okurigana) in ordinary 
writing, and it could be said that the use of okurigana in kanbun kundoku had already been 
determined by this publication. As distinctive features regarding the use of kaeriten, it can be 
noted that the checklike mark レ was limited to the transposition of single characters, vertical 
linking lines were not used, and, in line with this, rules were given for how to read causative 
sentences and compounds were as a rule read in accordance with their Chinese-derived 
pronunciation. In addition, a prescriptive tendency can be observed in the rules concerning the 
order in which reading marks consisting of Chinese characters were to be used. It can be 
understood from the limited use of honorific expressions and from examples of usage that the 
report conformed with contemporary policies of educational administration.
　Overall, as pointed out by previous scholars, the report followed the method of kundoku that 
was generally in use at the time. To summarize, it could be said that the report did not present 
a desirable form of kundoku on the basis of a particular view of kundoku, and instead it provided 
administrative, realistic, and rational measures for teaching kanbun.
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Aoki Masaru’s Criticism of Confucians and Praise of Daoists: With Reference to
the Stance of Contemporaneous Scholars
GU Chengyao
In modern Japan there was much discussion of the value of Chinese learning and the ethics and 
social functions of Confucianism, and an essay titled “The Literary Revolution Swirling around 
Hu Shi” (“Ko Teki o chūshin ni uzumaite iru bungaku kakumei” 胡適を中心に渦いてゐる文學革
命) and published by Aoki Masaru 青木正児 in the journal Shinagaku 支那學 in September 1920 
created a stir in academic circles. In this article I take up Aoki’s criticism of Confucians and 
praise of Daoists appearing in this essay and examine deeper aspects of the ideas of intellectuals 
about the existence of Confucians from the Taishō era to the postwar Shōwa era. Aoki, who had 
rebelled against Confucian moral education during his boyhood, actively introduced to Japanese 
scholars the anti-Confucian ideas prevalent in China through his frequent correspondence with 
standard-bearers of the May Fourth Movement such as Wu Yu 呉虞 and Hu Shi 胡適 , and as 
the clouds of war thickened, instead of giving cries of encouragement, he engaged in silent 
resistance by refusing to give a lecture in the presence of the emperor. Basing himself on a 
comparison of the scripts of Japanese and Chinese plays, Aoki, a specialist in Yuan drama, 
declared with reference to Confucians such as Kaibara Ekiken 貝原益軒 that “there is at any 
rate not one decent fellow among Confucians” and argued that in the presence of art one should 
act boldly and single-mindedly in defiance of others.
　But as is indicated by the fact that Aoki’s teacher Kano Naoki 狩 野 直 喜 maintained that 
Confucianism was “the backbone of Chinese civilization,” there were quite a number of 
contemporary scholars who were unable to agree with Aoki’s criticism of Confucians. When 
considered from this prevailing current of the Taishō era as a whole, Aoki’s spirited stance, with 
its human touch, is intriguing, and he could be said to have been a quite unusual presence in 
Chinese studies in modern Japan.
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